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FORUM 

The editors of MfEINNIIIN/G asked a small group of artists and writers 
for their responses to a series of questions that reflect the focus of the 
magazine. What follows are the questions and the responses we received. 

Do you see your work, or the visual art of those with whom you are most 
sympathetic, as involved with the visual expression or articulation or 
reality, meaning, presence, authenticity, originality? To what degree do 
you see your work, or that of visual artists to whom you are sympathetic, 
as questioning, undermining, or eroding some or all of these values? 
Finally do these concerns playa relevant role in the creation of your work 
or in your response to visual art? 

Arakawa & Madeleine Gins 

As to what a question of what is going on: Who is forming space and for 
what? To what extent (0 ripe extension!) is blank as original as it would 
be? Any meaning as a seam of the symbol-making fabric across which dai-
ly the fiction of place moves its obstinate, quite-possibly-shining sieve 
and sieve-making prescience: Oh, not much, if you say so. 

Susan Bee 

But, yes, I too puzzle over "meanings." What is the work's ultimate 
meaning or sense? Can we crack the code of the painting till it has no 
more secrets to withhold? Or are paintings to be understood as shifters, 
empty signs, that are filled with meaning only when physically juxta-
posed with an external referent or object? 

The painting as a whole functions to point to the natural continuum, 
the way the word "this" accompanied by a pointing gesture isolates a 
piece of the real world and fills itself with a meaning by becoming, for that 
moment, the transitory label of an event. 

I shifted pictures around for days and nights, reeling from the diverse pos-
sible meanings the picture possesses when placed in different image relation-
ships. But that is the potency of image making - it's as if we are dense -
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hand. The question then becomes not whether the original has ceased to 
exist (it hasn't) but the nature of one 's interests relative to its existence-
and the measure of one's curiosity and the subtlety and extent of one's 
appetites. 

Next, from art to life - or rather its negation. Some months ago a 
painter musing on the ideological context of contemporary abstraction 
put forward this proposition. "Likewise, the poles of life and death col-
lapse into a state of non-life and non-death. No one either lives or dies. The 
possibility of life is negated by the imposition of mechanical time and by 
regimentation .... Meanwhile, death is replaced by and is 
negated by manipulation of time within the recording media." Cribbed 
from Baudrillard's reflections on Walt Disney, the wizard of the 
"simulacrum" who lies eternally suspended between life and death in a 
cryogenic tank, this was once a clever conceit. Lately it sounds astonish-
ingly callow. Death in New York and elsewhere in the art world is too pre-
sent and too obscene to make anything but nonsense of such sophistry. 
AIDS is not "disappearance" followed by electronic after-life, it is misery 
and definitive loss. Meanwhile, outside that world - among drug-users 
on the Lower East Side and infected members of their families, in the dirt 
wars of Central America and the Persian Gulf - death is likewise misera-
ble, individual, and final. In this context the discourse of infinite regres-
sion into the "Hyper-real" is the intellectual equivalent of speculation on 
the "Star Wars" defense. An intricate futuristic toy, it is the ultimate 
distraction for insular minds. 

In the end, whatever the impediments and distortions created by the 
general, the social, the "reified," everyone is responsible for and to the au-
thenticity and immediacy of their own experience. Usually what rings 
true is embarrassing because it must necessarily admit to the tenuous-
ness of its claim to truth. The real test is that of one's tolerance for embar-
rassment, inconclusiveness, depression, and wonderment. 

1. Peter Halley, "Notes on Abstraction, " Arts Magazine, Summer 1987, p. 37. 

Lawrence Weiner 

ART IS NOT A METAPHOR UPON THE RELATIONSHIPS OF HUMAN 
BEINGS TO OBJECTS & OBJECTS TO OBJECTS IN RELATION TO 
HUMAN BEINGS BUT A REPRESENTATION OF AN EMPIRICAL 
EXISTING FACT 
IT DOES NOT TELL THE POTENTIAL & CAPABILITIES OF AN 
OBJECT (MATERIAL) BUT PRESENTS A REALITY CONCERNING 
THAT RELATIONSHIP 
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IF AND WHEN A PRESENTATIONAL SITUATION CANNOT 
ACCOMMODATE BY VIRTUE OF SELF - PROTECTION (CONFLICT 
OF BASIC IDEOLOGIES) A WORK OF ART 
IT (THE WORK OF ART) THEN MUST ERECT A STRUCTURE 
CAPABLE OF SUPPORTING ITSELF 
BUT WHATSOEVER SUPPORT IS FOUND CAPABLE BECOMES IN 
EFFECT LEGITIMIZED 
PERHAPS THE DIALECTIC CONCLUDES AS THE SYSTEM OF 
SUPPORT CHANGES 

A REASONABLE ASSUMPTION SEEMS TO BE THAT PROLONGED 
NEGOTIATIONS WITH A NON-ACCOMMODATING STRUCTURE IS 
NOT THE ROLE AND OR USE OF EITHER THE ART OR THE 
ARTIST 

THE OBVIOUS CHANGE IN THE RELATIONSHIP OF ART TO A CULTURE 
IS PERHAPS THAT THE EXPLANATION (NOT NEEDED JUSTIFICATION) 
OF THE EXISTENCE OF ART HAS BEEN ALLIED TO THE CONCEPT OF 
PRODUCTION 
THIS READING WHILE OBVIATING SOME FORM OF SOCIAL UNEASE IS 
NOT IN FACT THE CASE 
ART IS IN RELATION TO ITS SOCIETY A SERVICE INDUSTRY 

THE ARTIST'S REALITY IS NO DIFFERENT FROM ANY OTHER 
REALITY 
IT IS THE CONTENT THAT GIVES THE PERCEPTIONS AND 
OBSERVATIONS OF AN ARTIST (WITHIN THE PRESENTATION ART) 
A USE FACTOR WITHIN TIlE SOCIETY 

A CONCEPT (IDEA) OF ENDEAVOR (WORK) WITHOUT A 
COMMITMENT IS NOT A REASONABLE ASSUMPTION 

CONSTANT PLACATION OF PREVIOUS AESTHETICS CONSUMES 
PRESENT RESOURCES TO THE EXTENT THAT AS THE NEEDS & 
DESIRES OF A PRESENT AESTHETIC MAKE THEMSELVES FELT 
(EVEN WHEN THE BASIS IS IN A PREVIOUS AESTHETIC) 
THE RESOURCES HAVE BEEN EXHAUSTED 
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